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#
ɮɱʳ˂ɷᴥʤʷʧʗʇʃԡࡀᴦǾɲʾɫʽɼʴʃʒʴɬᐥڛɁᚽ᭰ʡʷɺʳʪ 
Ǌ˹ఙʝʀʽʐɭʽᐥڛᚽ᭰ʡʷɺʳʪᝲǊ 
 
ᄬႎ ఎࢶ 
ɂȫɔȾ 
ʤʷʧʗʇʃԡࡀɥԧ˩Ȭɞࢷ፷ᤍᡅɂǾɽʴʽʒȞɜʒʴʧʴɑȺȟᯚᣱȺǾʒʴʧʴȞɜ
ˢᓐᤍɁᚔᤍȟɈȲኅȾґࠢȬɞǿᛴϫɁᤍɂɴʴ˂ʾɁջႇ٥ɵʳʨʉȾᒴɝǾూɁᤍɂʃʛ
ʵʉɥጽȹʨʕ٥஁ɁоՠɸʐɭɴȾᤎȬɞǿऻᐐɁᤍɥʃʛʵʉȞɜూȾ᣼ɟȹǾࠞȟȴɁக
ᚔᤍɥ 30ɷʷͺɝ᣹ɓȻǾࠞɁ˹ᒆȾᩒȤȲ႔ɮɱʳ˂ɷ Geraki1ȾᒴɞǿʤʷʧʗʇʃԡࡀȺ
ɂǾʨʕ٥஁ȾིୣɁʝʀʽʐɭʽᐥڛȟරɞ2ɎȞǾʩʃʒʳȾɕ۹ȢɁᐥڛȟȕɞȦȻɂ֚ᅺ
ɁᣮɝȺȕɞǿɮɱʳ˂ɷɂȦɟɜȾඒȣୣɁʝʀʽʐɭʽᐥڛɥଥȪȹȗɞǿ 
ʝʀʽʐɭʽɁᐥڛے႕ȾᩜȬɞᆅሱ࿡มɥ۾᫆ੰȾകᜊȪȹǾ˧ ȷɁɺʵ˂ʡȾґȤȹɒɞǿ 
1ᴦے႕ɁќᅊȻȻɕȾᜤᣖȟ፤ᏣᄑȾȽȨɟǾَЅޙᄑґ౏ǾറࣻᄑᐎߔȟȽȨɟȲԨᚐటᴥɕ
ȪȢɂᩋȗ᫆ᝒᝲ୫ᴦȾɛɞʬʘɺʳʟȟҋ࿂ȨɟȹȗɞɕɁǿ2ᴦᛓୣɁᐥڛɥֆɓˢްɁ٥ڒ
ȾȷȗȹǾյᐥڛے႕Ɂᜤᣖґ౏ȟዊ໼ȾȽȨɟȹȗɞɕɁǿ3ᴦ᫆ᝒᝲ୫ˁԨᚐటȾ᥂ґᄑȽ᜘
Ւɂ᛻ɜɟɞɕɁɁǾᐥڛпͶɥᐎߔȬɞᆅሱȟȽȗɕɁǿ 
1ᴦȾࠖȬɞᐥڛɂ۹ȢȽȗǿ९ȗȷȢɑɑȾમȥɞȻ3ǾɬɸɬˁʇʟɭɬǾɽ˂ʳǾʛʔɸ
ɬˁʛʽʨɵʴʃʒʃᴥ͏˨ɮʃʉʽʠ˂ʵᴦǾᐥʑɭʩʒʴɴʃᴥʐɿʷʕɷᴦǾʗɬˁʬʕεᤍ᪋
ᴥɷɴʃࡀᴦǾʗʶʏɭ4ǾʾɱʴʯɿǾɹʵʝʘʾɳ5ᴥ͏˨ʨɻʓʕɬᴦǾʒɵʵˁɷʴʅᴥɵʍʛ
ʓɷɬᴦǾʃʒɯʑʕʎɫǾʩʶʁɱʾɫᴥ͏˨ʅʵʝɬᴦǾʤʋᴥɽʇʾɳᴦǾɬʁʖɰǾʳɺʑʳ
6ᴥ͏˨ɷʡʷʃᴦǾʗʶʑɭʎɫᴥʷʁɬᴦǾࣈ˿ଡ଼࣋
ʩ ʒ ʷ ʧ ʴ
7Ǿʛʽʉʔʍɿ8ᴥ͏˨ʩʃʒʳᴦǾʳˁʨʵ
ʒʳ˂ʔᴥʁʋʴɬᴦȽȼȻ઩ɥ੸ɞȦȻȟժᑤȺȕɞǿ᥾ᛵȽᐥڛȺȕȶȹɕǾɬʐʗᣋ᤻ʊ
ʟʕεᤍ᪋Ǿʟɳɷʃ٥஁Ɂɴʁɴʃˁʵɵʃεᤍ᪋9ǾɴʟʴʓɁʛʔɸɬˁʤʴʠʶʡʒʃǾ
                                                          
1 ɼʳɷȻ᚜ᜤȬɞȦȻɕժᑤȳȟǾး͍ɸʴʁɬ᝙ɁᄉᬩȾᣋȗɮɱʳ˂ɷɥȦȦȺɂ૗ႊȬɞǿ 
2 9.0.:
+ ,* 
!	*.	(Athens 1995). 
3 ጤࢥɁ᥆նȺ 1991ࢳ͏ҰɁ୫စɂમȥȽȗǿA.P. Kazhdan (ed.), The Oxford Dictionary of Byzantium, 3 vols. 
(New York/ Oxford 1991)ɥՎྃǿ 
4 I. Sinkevi, The Church of St. Panteleimon at Nerezi (Wiesbaden 2000); D.B. Trajkovska, St. Panteleimon at 
Nerezi. Fresco Painting (Skopje 2004). 
5 1975ࢳɁ L. Hadermann-MisguichȾӏțȹǾ<.=>?@ABD?E,/034578;8 (Skopje 2006). 
6 A. Nicolaïdes, ”L’église de la Panagia Arakiotissa à Lagoudera, Chypre. Etude iconographique des 
fresques de 1192,” DOP 50 (1996), 1-137; D. and J. Winfield, The Church of the Panaghia tou Arakos at 
Lagoudhera, Cyprus: The Paintings and Their Painterly Significance (Washington, D.C. 2003). 
7 F.,
,< 	'
.$	
%	.
(Athens 2002). 
8 ,.G
/0
+8 ,,.,$'	.
(Athens 2005). 
9 N. Chatzidakis, Hosios Loukas. Byzantine Art in Greece (Athens 1997)ɂǾпͶɁጳ̿ȾႡɑȶȹȝɝǾʬʘɺ
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ʐɿʷʕɷɁɬɸɮˁɬʧʃʒʴǾȰȪȹɵʍʛʓɷɬɁ۹ȢɁᐥڛɂαᭅȾᠴɞʬʘɺʳʟȟ
ఝȳంȞɟȹȗȽȗǿ 
2ᴦȾࠖȬɞɁɂǾɮʃʉʽʠ˂ʵ10ǾʳʾɱʽʔǾɵʍʛʓɷɬ11Ǿʩʃʒʳ12Ǿɬʵʉ13Ǿɷ
ʡʷʃǾɵʃʒʴɬǾʐɿʷʕɷ14Ǿʾɱʴɬ15Ǿɹʶʉ16Ǿʔɹʇʃ17Ǿɴʟʴʓ18ȻȗȶȲȻȦ
ɠȺȕɠșȞǿȦɟɜɥ᪍ȢᐥڛɂǾ3ᴦȾࠖȪȹȗɞǿʝʀʽʐɭʽᏩᚓᆅሱɂǾɑȳᔌȗޙץ
Ⱥȕɞǿ 
ɮɱʳ˂ɷɂ˨ᣖɁ 2ᴦȾࠖȬɞȳɠșǿʪʎɳʡʷʃȻʑɭʩʒʷɵʴʃȾɛɞ 2 ёȾɛȶ
ȹǾᇹȲȴɂȦɁ٥ڒɁᐥڛɁȝȝɛȰɥᅺɞȦȻȟȺȠɞǿ˵ᐐцᕻɁቼ 1 ࢊ19ɂ႔Ɂ˹Ȼ֚
ᣃɁ 6 ȷɁᐥڛɥ੥ȗǾʑɭʩʒʷɵʴʃԨ࿲Ⱥީ਽ȨȮȲቼ 2 ࢊ20ɂɵʃʒʷȻ֣Ƀɟɞڌڸ
ڒɁߴᇊઙڛᏰɥ፤ᏣȬɞǿటሟȺᝲȫɞɁɂǾቼ 1ࢊȟՖ᧸ȬɞȈՙᑕ֖ᅺȉȾစڛȨɟȲ 12
˰጗Ɂߴᐥڛɲʾɫʽɼʴʃʒʴɬ EvangelistriaȺȕɞǿɸʴʁɬԚޏࣻȻɂջɃȞɝɁǾʔɴ
ʃɁɎȻɦȼɥʓ˂ʪȟԬɔɞȞɢȗɜȪȗဠщɁɛșȽ࣮ኳɁю᥂ȾɂȪȞȪǾ12˰጗Ɂջͽ
Ȼ᜘ȶȹɛȗʟʶʃɽȟɎɏпᬂȾးސȪȹȗɞǿȦɁ஽͍Ɂ۾ټᐥڛȺпᬂȾے႕ɥරȬͽ΍
ȟސ٣ȪȽȗȲɔǾᇹȲȴɂ˹ఙʝʀʽʐɭʽɁǾȻȢȾᮐ᥆ɁᐥڛȾȼɁɛșȽʡʷɺʳʪȟ
ࠕᩒȪȹȗȲɁȞǾᅺɞᚓɂȽȗǿ٥஁ɁߴᐥڛɁґ౏ɥᣮȫȹǾȞȷȹ٣ȶȲпͶЅɥ৊ЅȬ
ɞȪȞȽȗɁȺȕɞ21ǿ 
 
 
 
                                                                                                                                                             
ʳʟȻȪȹɂ࿎ᠴɝȽȗǿ 
10 J. Freely, A.S. Çakmak, Byzantine Monuments of Istanbul (Cambridge 2004). 
11 C. Jolivet-Lévy, Les églises byzantines de Cappadoce (Paris 1991). 
12 M. Acheimastou-Potamianou, Mystras. Historical and Archaeological Guide (Athens 2003). 
13 9..,",>&*""		<
 (Thessaloniki 2002). 
14 Ch. Mavropoulou-Tsioumi, Byzantine Thessaloniki (Thessaloniki 1992). 
15 !.#1*,$*
"	 (Athens 1994);Id.,>
"%	&'"&'
*
(Athens 2003). 
16 M. Bissinger, Kreta. Byzantinischa Wandmalerei (München 1995); I. Spatharakis, Byzantine Wall Paintings of 
Crete. Rethymnon Province, vol.1 (London 1999); Id., Dated Byzantine Wall Paintings of Crete (Leiden 2001). 
17 ,.K1+ ,etal.,-?.'*		(Athens 1989)$%&'(
)*+
,-./G.S. Mastoropoulos, Naxos. Byzantine Monuments (Athens n.d.(2006)). 
18 ȲȳȪᐥʇʟɭɬȻʛʔɸɬˁʤʴʠʶʡʒʃɥ᪍Ȣǿ<.=>?@ABD?E,8@35AB/8C8D5A78
BE5/F3BC;88AXIV;G/(Ohrid, 1980);=.LMN?OP,8@35AB/FBE5/3FB/FH/8EFXV;G/F 
(Beograd 1980). 
19 9..,",F.:
 ,J
".>""	"K(Thessaloniki 1981). 
20 F.:
 ,J
".> 
!"
(Athens 2001). 
21 12˰጗ఞɁҤͽȺǾʟʶʃɽɥɎɏпᬂȾරȬߴᐥڛȻȪȹǾɹʵʝʘʾɳȻʳɺʑʳɁ̝ȷɥᝊጯȾᝲ
ȫȲખᕻɥՎྃǿȊʝʀʽʐɭʽɁᐥڛᚽ᭰ᴥ͑ᴦȋ˹܄уᝲ୿ᇋǾᣋҔǿ 
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ɲʾɫʽɼʴʃʒʴɬᐥڛകᜊ 
ᐥڛ࣮ኳȻے႕Ɂࢳ͍ȾᩜȪȹɂǾȝȝɛȰ 12˰጗ȺˢᒵȪȹȗɞǿటᐥڛȾ᜘ՒȬɞɁɂɎ
Ȼɦȼɸʴʁɬ̷ɁᆅሱᐐȺǾɸʴʁɬ̷͏۶Ⱥɂ Vˁ ʂʯʴʋǾLˁ ʙʑʵʨʽ=ʩʃɸʍʁʯǾ
Jˁʳʟɳʽʐ˂ʕʯ=ʓʈ˂ʕʯɜȟ 12˰጗ɁറࣻȾᩜȬɞᝲ୫Ⱥ᜔ɟȹȗɞ22ǿఊɕᝊጯȽឰ
ᝲɥȪȹȗɞʓɯʳˁʪʴɷɂǾ12˰጗ቼ 3هԡఙȻȗșࢳ͍ɥ૬כȬɞ23ǿȈሳɁॅ࣋ȉɥᇊઙ
ȬɞۿΈɁᑬɁᩖɁ᚛ȟǾɗɗᛓ᫆Ƚʛʉ˂ʽȺșɀɞɛșȾ૫ȞɟɞɁɂǾʗʶʏɭᴥ1164ࢳᴦ
͏ऻǾȰȪȹɹʵʝʘʾɳᴥ1191 ࢳᴦɗʳɺʑʳᴥ1192 ࢳᴦ͏ҰȾᄾख़Ȫȗǿˢ஁ʤʽʑʽʐɭ
ʾɁᇩᬩంᜤᐐɁ᚛ᛨɂǾۿΈȾ෗ɌɟɃԨጠȺǾ12 ˰጗ఞȾɂɑȳᩖȟȕɞɛșȾ९ɢɟɞǿ
ʪʴɷɁࢳ͍ɂሧछȺȕɠșǿఊɕࢳ͍ȟᣋȗɁɂǾʐɿʷʕɷɁɴʁɴʃˁʊʾɭʓɁʟʶʃ
ɽȺȕɠșȞǿʪʎɳʡʷʃźʑɭʩʒʷɵʴʃɂǾʟʶʃɽɁˢ᥂Ǿቼ̝෉᪡ȟ 13˰጗ఞȾࠖ
ȬɞȦȻɥ˿एȪȹȗɞǿ 
ɲʾɫʽɼʴʃʒʴɬɁ۶ᜊɥ᛻ɞȻǾూᛴɁᑼȟᩋȗԚޏढɁʡʳʽɥ૗ɞɛșȾɕ९ɢɟ
ɞȟǾూϫɂʣ˂ʨǾᛴϫɂʾɳ˂ʵʒᣲɁʔʵʐɹʃᄑሳᩖȺǾഫᣲᄑȾɂԨࣗࣻʚʁʴɵȾ
ᣋȗᴥَ 1ᴦǿԧԈɁᑼɂǾࢥɁ࿳ȗɬ˂ʋɥౝȪȹԚޏढɁͶᚹɥ૗ȶȹȗɞǿ˹ټ͏˨Ɂɸʴ
ʁɬԚޏࣻᐥڛ24ȺȕɟɃǾూᛴԧԈɁᑼ᥂ʾɳ˂ʵʒȾᝢᝈ˿ᭉȟᥓȨɟǾȨɜȾూɥ᪍Ȣ˧
஁ɁʴʯʗʍʒȾɕᝢᝈَЅɥᏚȢȦȻȟժᑤȺȕɞǿȪȞȪɮɱʳ˂ɷɁȧȻȠ᛼ൌȺɂǾԧ
ԈɁᑼ᥂ʾɳ˂ʵʒȾɷʴʃʒَͤЅɥᥓȬɞȦȻȟȺȠȽȗǿпͶȻȪȹᝢᝈ˿ᭉɁୣȟ᪅ɜ
ɟɞ˹ȺǾȼɁɛșȽʡʷɺʳʪɥഫ਽ȬɞȞȟǾߴᐥڛɁᝥᭉȻȽɞǿ 
ɮɱʳ˂ɷȻɎɏպढࣻɁᐥڛȺǾпᬂȾʟʶʃɽɥරȬͽ΍ȻȪȹɂǾɷʡʷʃࡀʳɺʑʳ
ɁʛʔɸɬˁʒɯˁɬʳɽʃɥમȥȽȤɟɃȽɜȽȗǿ˵ᐐɥ෗ᢎȪȽȟɜǾʡʷɺʳʪɥᝲȭ
ɞȦȻȾȽɞȳɠșǿ̾ɅȻȷǾ᭒ͬɁഫᣲɁᐥڛȻȪȹǾʁʋʴɬࡀʛʶʵʬɁʳˁʨʵʒʳ
˂ʔᴥS. Maria dell’Amiraglio ๜ᢁ૬ᅚɁᐥීʨʴɬᴦ25ɥᇹȲȴɂᅺȶȹȗɞǿȦȴɜɂʬʀɮɹȻ
ȗș੫ศɥᤣ੻ȪȲȮȗȺȕɠșȞǾԧԈᑼ᥂ɁʴʯʗʍʒȾɂے႕ȟ૫ȞɟȭǾᤣ੻ȨɟȲک
ᬂɂȨɜȾ᪅ɜɟȲɕɁȻȽȶȹȗɞǿూᑼʾɳ˂ʵʒȾᥓȨɟɞɁɂ۾ۿΈʩɵɲʵȻɶʠʴ
ɲʵȺǾᝢᝈ˿ᭉȺɂȽȗǿᛴᑼʾɳ˂ʵʒȾɂȈ᪃᝖ȉȻȈᐥීɁᅋɝȉɥ૫ȢɎȞǾ࿎᝙ک
ᬂȻȪȹɂʓ˂ʪژ᥂ᴥԧɮʉʴɬࣻʃɹɭʽʋɁ˩ᴦూϫȾȈՙᑕ֖ᅺȉǾᛴϫȾȈᇘ෎܍စȉɥ
ᤣɉɁɒȺȕɞǿ 
ᐥීȾીȥɜɟȲᐥڛȺȕɞɁȺǾ4 ˿ᭉȗȭɟɕȾȝȗȹᐥීȟ᥾ᛵȽमҾɥ౓ȲȬɁɂछ
ུɁȦȻȺȕɞǿȈՙᑕ֖ᅺȉȻȈᇘ෎܍စȉɥߦ෗ȨȮȹՙᐼȻՙᫍᴥɁ̙֖ᴦɥ᚜ȬɁɂǾऻ
                                                           
22 Moutsopoulos-Dimitrolkallis, op.cit., 135-136. 
23 . 	
, ” 	     	   !"# 
$	,” 	
  (1970), 2. 
24 ඩᆬȾɂ quincunxʡʳʽǿه஁ɁᑼȟᩋȗȲɔȾǾه᪛Ⱦ஁ढɁߴ޷ȟȺȠȹǾɿɮɽʷɁ 5ɁᄻɁɛș
ȽഫᣲȻȽɞǿ 
25 E. Kitzinger, The Mosaics of St. Mary’s of the Admiral in Palermo (Washington, D.C. 1990). 
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ఙɁͽ΍Ⱥȕɞȟʃʒɯʑʕʎɫεᤍ᪋ᴥʅʵʝɬᴦɁȈသɁᐥڛȉ26Ⱥɕ᛻ɜɟɞʡʷɺʳʪȺ
ȕɞǿȈ᪃᝖ȉȻȈᐥීɁᅋɝȉɁ˶ᏚɂǾȈႆȻඳȉǾȈɷʴʃʒɁႆ๫ɁқɔȻᐥීɁႆ๫Ɂጶ
ɢɝȉɥߦྃȨȮɞȦȻȾȽɞǿȈᇘ෎܍စȉȟՙᫍɁ̙֖ɥ᚜ȪȷȷǾɅȗȹɂᇘɁՙᐼɥ᝙ɞ
ɁɂछུȺȕɝǾɑȲȈᐥීɁᅋɝȉɕɑȲ̷ᩖʨʴɬɁඳɥ᝙ȶȹᇘɁՙᐼɥᇉȬ27ɁȺȕɞ
ȞɜǾʳˁʨʵʒʳ˂ʔɂпͶȻȪȹȈՙᐼȉɥ᚜៎ȬɞʡʷɺʳʪɥɕȷȻȗșȦȻȾȽɞǿ
Ȱș᜘ȶȹȪɑțɃȕɜəɞɷʴʃʒଡ଼ᐥڛȟȈՙᐼȉɥ᝙ɞɢȤȺǾͷɁ۰׎ɕȽȗࡾ܁Ȼȗ
șȦȻȾȽɝȞɀȽȗǿȪȞȪȲȶȲ 4˿ᭉȻȗș᪅ްɁ˹ȺǾᐥීɁᇞஓȺȕɞ 8ఌ 15ஓɁȈᐥ
ීɁᅋɝȉɂᕶȻȮȽȗǿරɞ 3˿ᭉȺɷʴʃʒࢺзͤɥ᝙ɝȷȷǾȰȦȾՙᫍɥֆ৙ȨȮɞȻ
ȗșٌᫍȽȦȻɥǾʳˁʨʵʒʳ˂ʔɁ᜛႕ᐐɂ޴းȪȲǿ 
ɲʾɫʽɼʴʃʒʴɬɁَЅᥓᏚɂȼșȺȕɞȞǿɬʡʁʃɂȈᐥීފȉᴥɎȻɦȼ剝ᕶᴦȺǾ
ɽʽɹɥٍɓᣡ UޏټےᬂȾɂȈՙᑕ֖ᅺȉɥᥓȬɞǿɬʡʁʃ᥂ȾȦɁ 2˿ᭉɥ૫ȢɁɂʝʀ
ʽʐɭʽᐥڛɁްټȺȕɝǾɑȲȦɁᐥڛȟȈՙᑕ֖ᅺȉȾစڛȨɟȹȗɞȦȻȞɜɕᒲུȺȕ
ɠșǿʣ˂ʨۿ̢ȾȈ஡ۿȉᴥَ 2ᴦɥ૫ȢɁɕǾᣮ΍ᣮɝȺȕɞǿ 
ʣ˂ʨɁʾɳ˂ʵʒ˹܄Ⱦɂ 4ۿΈȾୈțɜɟȹ஡ۿȬɞɷʴʃʒɥ૫ȠǾʾɳ˂ʵʒɁԧԈ
ȾΈाɥᥓȬɞɁȟȦɁʡʷɺʳʪɁްټȺȕɞȟǾȰșȬɞȻᐥීɥԧԈɁȗȭɟȞȾᏚȞȩ
ɞɥीȭǾɷʴʃʒɁᡵͶȻɁᢉ፷ȟȭɟɞǿʳɺʑʳɂȦɁټɥ૗ɞᴥᐥීɂԧϫᴦǿɲʾɫʽ
ɼʴʃʒʴɬɂࡿծ᫿ߦለɥݲȶȹȞǾᐥීɥᅁႩȪȲ28ǿԴȴԧԈȾɂյ 6 ̷ɁΈाɥ˶Ɍɞ
ɁɒȺȕɞ29ǿȦɟɂȞȷȹᝲȫȲɛșȾǾɬʡʁʃȻʣ˂ʨǾʓ˂ʪɥʫʉʶʾɱʵȺˢͶԇ
Ȭɞഫ৊ȾژȸȢɕɁȺȕɞ30ǿɬʡʁʃȾ૫ȞɟȲɴʳʽʃɁᐥීȻǾʓ˂ʪɁʛʽʒɹʳʒ
˂ʵȟȈ஡ۿᴪѓᒱȉɥֆ৙Ȭɞǿʣ˂ʨȾȈ஡ۿȉȟ૫ȞɟȹȗɟɃǾɬʡʁʃɁᐥීȟʣ˂
ʨɁȈ஡ۿȉɁˢ᥂ȻȽɝǾۿȾ٣ɞʛʽʒɹʳʒ˂ʵȾᒴɞǿɲʾɫʽɼʴʃʒʴɬɁɬʡʁ
ʃɂɴʳʽʃɁᐥීȺɂȽȢᐥීފȺȕɞȟǾʡʳʐɭʐʳټɥ૗ɞȦȻȾɛȶȹǾɴʳʽʃɁ
ᐥීɁൡᑤɥɕઆȶȹȗɞǿ 
ɮɽʘʃʉʁʃɂᐥڛȻպ஽ఙɁᆀᣲȺǾɴʴʂʔʵɁʟʶʃɽȟරȶȹȗɞᴥَ 3ᴦǿသᩌࡿ
ȟɴʑɭɸʒʴɬټɁᐥීފȺǾʨʴɬɁ᭍ɂɗɗɮɲʃȾϿȗȹȝɝǾɲʶɰ˂ɿټɁᛵጨɥ
ધȶȹȗɞ31ǿသᩌծɂɷʴʃʒȺȕɞǿᆀᣲʐʽʡʷʽɂᣋ᪬ʨʕȾɕͽ΍ȟ۹ୣරɞǿ 
                                                          
26 =.QBNRP,/3FLG;FM3/;F0BC0AG75M5 (Beograd 1987). 
27 ණႎˢ୫Ȉʛʔɸɬeʨʾʴɴʐɭʍɿεᤍ᪋Ɂᐥڛᚽ᭰ʡʷɺʳʪźȈɷʩʁʃȉȻȈఊऻɁߜҜȉɥ˹
॑ȻȪȹȉȊᏩᚓխᆅሱȋ48 (2010), 23-44. 
28 ʾɳ˂ʵʒȾȈ஡ۿȉɥᥓȬɞ᪨ɁᐥීȾᩜȪȹɂǾ1ᴦߦለॴɥ෥ȾȮȭǾԧԈɁȗȭɟȞȾ૫ȢǾ2ᴦ
ᐥීɥᅁႩȪȹǾɬʡʁʃɁᐥීȻɁፀնɥȷȢɝҋȬǾ3ᴦ࿁ϫȾᐥීɥᏚȠǾՕߦϫȾɂȈɷʴʃʒȻԚ
̝ΈाȉɥષоȪȹߦለॴɥᆬίȬɞǾɁ 3ȷɁʉɮʡȟސ٣Ȭɞǿቼ 3ȾȷȗȹɂખሟȈȊɷʴʃʒȻԚ̝
ΈाȋَЅɁᝢᝈᄑᛵጨȉȊ஗ሙႎ۾ޙ۾ޙ᪋୫ޙᆅሱᇼ጗ᛵȋ56 (2010), 51-65Վྃǿ 
29 Moutsopoulos-Dimitrolkallis, op.cit., 122-126. 
30 ᄬႎఎࢶǾᣄፎျފȈɬʡʁʃᚽ᭰ȻȪȹɁȊɴʳʽʃɁᐥීȋȉȊ஗ሙႎ۾ޙ۾ޙ᪋୫ޙᆅሱᇼ጗ᛵȋ52-3 
(2005), 29ff.. 
31 ᕏՁᛀ୫ȈɲʶɰɿټᐥීފЅȾȝȤɞՙᫍɁֆ৙ȉȊᏩᚓխᆅሱȋ42 (2004), 127-146. 
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ʓ˂ʪɂʛʽʒɹʳʒ˂ʵټɷʴʃʒɁԡᡵЅȺǾ᭍Ɂ˩ԡґȟ剝ᕶȪȹȗɞᴥَ 4ᴦǿూϫᴥɷ
ʴʃʒɁᑢɁ˩ᴦȾɂȈሳɁॅ࣋
ɲ ʐ ɭ ʨ ʁ ɬ
ȉȟᏚȞɟǾ˵ϫȞɜۿΈɗʐʒʳʬʵʟȟȦɟɥᇊઙȬɞǿʓ
˂ʪȾʛʽʒɹʳʒ˂ʵȻȈሳɁॅ࣋ȉɥጸնɢȮɞɁɂǾʳɺʑʳɕպറȺȕɞǿۿΈɁʟʴ
˂ʄɁ˩᥂ǾʓʳʪȾɂᣮ΍ᣮɝகጙɁᬶ᜘ᐐȟ૫ȞɟɞǿʤʽʑʽʐɭʾȾɂǾɗɗ࿳ȗȽȟ
ɜɕهᇩᬩంᜤᐐɥᥓȪȲǿȦɁ᥂ґɁίސ࿡ৰɂɛȢǾᮐ᥆Ɂఊ˨Ɂќటષፎɥ९ɢȮɞǾТ
ɟȲͽᚐȠɁᜤᐐЅɥ᛻ɞȦȻȟȺȠɞǿ 
ےᬂ˩᥂ɥԬɔɞᐥ̷ɕʡʷɺʳʪɁˢ᥂ɥȽȬ32ȦȻɂɕȴɠɦȺȕɞȟǾటሟɁ୫ᑩȻɂ
ᩜɢɜȽȗɁȺ᜔ɟȭǾےᬂɁᯚȗ᥂ґȾ૫ȞɟȲᝢᝈ˿ᭉɁɒɥᜤᣖȬɞǿԧᑼʴʯʗʍʒȾ
ɂȈᐥීɁᇘ෎܍စȉǾԈᑼʴʯʗʍʒȾɂȈɷʴʃʒѡࣈ᪃˩ȉȟᤣɃɟȲǿԧԈᑼ᥂Ɂʾɳ˂
ʵʒɂ࿳ȗɁȺǾᐥ̷቏Ѕȟ૫ȞɟɞɁɒȺȕɞǿᛴᑼ᥂ȟʔʵʐɹʃɁൡᑤɥઆȶȹɗɗࢿȗǿ
ʾɳ˂ʵʒԈϫȾȈ᪃᝖ȉǾԧϫȾȈɲʵɿʶʪоڌȉǾʴʯʗʍʒȾȈᆶҗȉɥ˶ɌɞᴥَЅᥓ
Ꮪَ 2ᴦǿȈоڌȉȻȈᆶҗȉɁίސ࿡ৰɂমȗǿȈ᪃᝖ȉɂǾȈᏧ᭮ȗɋɁȝ֖ȥȉǾȈʨɸɁᇊઙȉǾ
ȈɷʴʃʒɁႇ຺ȉɁ֚ᣃᝢᝈɥ఍ȬɞǾ˹ ఙʝʀʽʐɭʽɁൈໄᄑȽَЅȺȕɞǿȈᐥීᇘ෎܍
စȉȾȷȗȹɂऻɎȼᝲȭɞȻȪȹǾȈѡࣈ᪃˩ȉɁَЅޙᄑ࿑ौȾɁɒ᜔ɟȹȝȦșᴥَ 5ᴦǿ 
ɷʴʃʒɁୗȗɥशȷᏲ̷ȻȪȹǾࡿȾɬʊʪǾɲʾɫǾɬʣʵɁᜆފɥᥓȪǾծȾ฼ᇊᐐʲ
ʙʗǾʊʾɭʑǾʇʷʬʽɥᏚȢǿȦɟɂᣮࢠɁټȺȕɞǿȦɟȾӏțȹऻ௑ȾɂǾ̷̝Ɂகጙ
ᬶ᜘ᐐǾࡿȾʥʅɬǾծȾɬʬʃȟࢊ࿎ɥਖ਼ȾɷʴʃʒɥីțȹȗɞǿʥʅɬɁਖ਼ȾȬɞࢊ࿎Ⱦ
ɂȈȲȻțǾयɜȟ᪫ࣈȾ໿ɝᣅɦȺɕᴬɢȲȪɂǾȰȦȞɜȦɁਖ਼ȺऀȠҋȬȉᴥɬʬʃం 9ᴷ2ᴦ
Ɂᧇȟȕɝ33ǾɬʬʃɁࢊ࿎ȾɂȈ᪫ࣈɁୈᥓȞɜɢȲȪɂयɜɥᠢșȳɠșȞǿඳȞɜयɜɥ
ᜓȠ୐ȷȳɠșȞȉᴥʥʅɬం 13ᴷ14ᴦɁቛբȟᜤȨɟȹȗɞǿᬶ᜘ᐐȾ᪀ȨɟȲջҰȻǾࢊ࿎Ɂ
୫բȟоɟఉɢȶȹȗɞȟǾȼȴɜɁቛբɕ᪫ࣈ
ɛ ɒ
hades Ɂ᝙ɥֆɓȻȦɠȞɜǾ̙ټᝲᄑȾɬʔ
ʃʉʁʃɁکᬂȾӏțɜɟȲɕɁȺȕɞ34ǿ 
ˢ᛻ȬɞȻȦɁʡʷɺʳʪɁ৙َɂɢȞɝȾȢȗǿʳɺʑʳɁᥓᏚȻ෗ᢎȪȹɒɛșᴥَЅᥓ
ᏚَᴮᴦǿȼȴɜɕᐥීȾીȥɜɟȲߴᐥڛȺǾԧԈɁᑼ᥂ȟᅽȗȲɔǾʾɳ˂ʵʒȾᝢᝈَЅ
ɥ૫ȢͺᛀȟȽȗǿȷɑɝ഍ɔȹ᪅ɜɟȲୣɁᝢᝈَЅȾɛȶȹǾʡʷɺʳʪɥഫ਽ȪȽȤɟɃ
ȽɜȽȞȶȲǿ
ʳɺʑʳɂɬʡʁʃɁ˵ϫȾȈՙᑕ֖ᅺȉɥ૫ȢےᬂȟȽȗɁȺǾʤʽʑʽʐɭʾɁూϫ 2ኙ
੔ȾɶʠʴɲʵȻᐥීɥґҾȪȹ૫ȗȲǿȰɁȲɔᛴϫ 2ኙ੔ɁʤʽʑʽʐɭʾȾɂǾյ 2̷Ɂ
ᇩᬩంᜤᐐȟȈᄾ᥂ࠎȉȾઃȪᣅɑɟȹȗɞǿʛʽʒɹʳʒ˂ʵȻȈሳɁॅ࣋ȉɥʓ˂ʪȾጸն 
 
                                                          
32 ๜ᐍՁ಺෹ȈɵʃʒʴɬǾɬɸɮeɬʔʵɸʴᐥڛȻɬɸɴʃˁʕɽʳɴʃˁʒɯˁɵʃʕʏɭᐥڛɁចᐥ
̷ЅȾȷȗȹȉటᝒՎྃǿ 
33 Moutsopoulos-Dimitrolkallis, op.cit., 127. 
34 ȈɷʴʃʒɁѡࣈ᪃˩ȉɁចَЅȾȷȗȹɂ͏˩ՎྃǿA. Kartsonis, Anastasis: The Making of an Image 
(Princeton 1986). 
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ɢȮɞɁɂǾ˵ᐐȾцᣮȬɞ35ǿʳɺʑʳɁԧԈʴʯʗʍʒɂȈᐥීᇘ෎܍စȉȻȈᐥීɁᅋɝȉ
ȺǾȦɟɂᐥීɁႆ๫ɁқɔȻጶɢɝɥߦᏚȪȲɕɁȻျᜓȬɞȦȻȟȺȠɛșǿᛴᑼ᥂ʾɳ˂
ʵʒȾɂȈ᪃᝖ȉȻȈѡࣈ᪃˩ȉɥᏚȢȟǾȦɟɕպറȾɷʴʃʒɁႆ๫ɁқɔȻጶɢɝɥ᚜Ȫ
ȹȗɞǿɷʴʃʒɁ᝖ႆȻᐥීɁ᝖ႆǾɷʴʃʒɁඳȻᐥීɁඳȟȲȬȠ૔ȤȾᥓҚȨɟȹȗɞ36ǿ 
ᝢᝈ˿ᭉɁᤣ੻ȻᥓҚȾȷȗȹǾʳɺʑʳɂɢȞɝɗȬȗǿȈѡࣈ᪃˩ȉɥ᪍Ȣ 5˿ᭉᴥͲȗے
ᬂɁȈ฼ᇊȉɂ᪍ȢᴦȾᐥීȟᄊکȬɞȪǾᐥීȻɷʴʃʒɁႆ๫ɁқɔȻጶɢɝɥߦ෗ȪɛșȻ
Ȭɞ৙َȟ஥ɜȞȳȞɜȺȕɞǿˢ஁ɮɱʳ˂ɷȺɂǾ7 ˿ᭉ˹ᐥීȟᄊکȬɞɁɂ 4 ˿ᭉȾᤈ
ȡȭǾᐥීȟ˿मȻɂ᜘ȗᫍȗǿʳɺʑʳȟ૗ႊȪȲȈᐥීɁᅋɝȉɥુȹȹǾȈоڌȉȈᆶҗȉ
Ȼȗșՙᫍͤ 2˿ᭉɥᤣɦȺȗɞǿȦɁᤣ੻ȾͷɜȞɁ৙َɥᝣɓȦȻȟȺȠɞȳɠșȞǿ 
Ȉᐥීᇘ෎܍စȉȾȝȤɞᐥ᭶Ɂֆ৙ 
ʳɺʑʳɂȈᐥීᇘ෎܍စȉȻȈᐥීɁᅋɝȉɥߦᏚȬɞȦȻȾɛȶȹǾᐥීɁႆ๫ɥ 2˿ᭉ
ȺᛵጙᄑȾᇉȬȦȻȾ਽ӎȪȲǿȪȞȪɮɱʳ˂ɷɂȈᐥීɁᅋɝȉɥᅁႩȪȲȲɔǾȈᐥීᇘ෎
܍စȉȟ๙ȗȹȪɑȶȹǾដɢɃٯɝȟমȗǿᐥීͤȻȪȹɂɕșˢȷȈՙᑕ֖ᅺȉȟȕɞȟǾ
ȦɟɂᐥීͤȻɷʴʃʒͤɥȷȽȣ˿ᭉȺȕɝǾȬɌȹɁʝʀʽʐɭʽᐥڛȾ˪ժඑȺȕɞǿɑ
ȪȹȦɁᐥڛɂȈՙᑕ֖ᅺȉȾစڛȨɟȹȗɞɁȺȕɞǿɮɱʳ˂ɷɁ႕޿ȟǾȕțȹȈᐥීᇘ
                                                          
35 ȈሳɁॅ࣋ȉȾȷȗȹɂǾȈȊሳɁॅ࣋ȋɁጶఞᝲᄑֆ৙ȉȻᭉȬɞҝሟɥږኂȬɞ̙ްȺȕɞǿ 
36 ʳɺʑʳɂᝊጯȾᎃɝ˨ȥɜɟȲᣵᩜɥɕȶȹʡʷɺʳʪɥഫ਽ȪȹȗɞǿખሟȈʝʀʽʐɭʽᐥڛے႕
ȾȝȤɞȊႆȻඳȋȉ౑᪾ण፾ȊȈႆȻඳȉɁూᛴ୫ԇխȋ஁˦ڛҋ࿂Ǿ2008ࢳ 3ఌǾ310-346ᬮǾՒɆᣋҔ
ɁȊʝʀʽʐɭʽᐥڛɁᚽ᭰ȋՎྃǿ 
َЅᥓᏚَ 1           َЅᥓᏚَ 2 
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෎܍စȉɥ૗ႊȪȲɁɂȽȯȞǿ 
޴ɂɮɱʳ˂ɷɁȈᐥීᇘ෎܍စȉɂǾʴʯʗʍʒɁծ 3ґɁ 2ȟ剝ᕶȪȹȝɝǾʲɬɷʪȻ
ɬʽʔȾᣵɟɜɟȲ 3දɁʨʴɬȟʀɵʴɬȾՙȤȻɜɟɞষ௑ɂпȢးސȪȽȗǿȪȞȪࢶᤆ
ȽȦȻȾ剝ᕶɥеɟȲࡿ 3ґɁ 1ȾȈۿΈȾ᭴ɢɟɞʨʴɬȉɁʬʐɭ˂ʟȟ૫ȞɟȹȗȹǾਾȁ
ȾขްᄑȽጯ᥂ɥͤțɞǿ᭣఼ȪȲۿΈɂǾᇞ۔ɁҰȾٯȬʨʴɬȾʛʽȻʹɮʽɥਖ਼ຝȬɁȺ
ȕɞᴥَ 6ᴦǿʛʽɂ 4ґҾɁ፷ȟоȶȲᐥͶɁʛʽȺȕɝǾʹɮʽɥоɟȲ۫Ⱦɂϯɹ˂ʟɫͶ
Ɂᚽ᭰ȟ᛻țɞǿ 
ᣮࢠʛʽɁɒɥᐥීȾਖ਼ຝȬۿΈȟǾȕțȹʹɮʽɕਖ਼ȾȬɞȦȻɁ৙֞ɂ஥ɜȞȺǾᐥ᭶Ɂ
ଡ଼ᏲɥऐᝩȪȲɕɁȺȕɞǿɑȳࢺȗʨʴɬɂۿΈȾ֖ȥɜɟɞǿȝҰɂɗȟȹ਽ᩋȪȹǾ႒Ɂ
ފɥႇɓȟǾȰɁފɂ̷᭒ɁᏘɁᠢȗɁȲɔȾ࿚࿏ȻȽȶȹඳȿɁȺȕɞǾȻ37ǿ 
ᐥීͤȞɜȈᐥීᇘ෎܍စȉɥරȪȲɁɂǾɷʴʃʒՙᫍȾɛɞᠢᏘȻȗșଡ଼ᏲȾȷȽȥɞȲ
ɔȺȕȶȲǿʳɺʑʳȟȈ᪃᝖ȉȻȈѡࣈ᪃˩ȉȾɛȶȹɷʴʃʒɁႆ๫ɥᇉȬɁȾߦȪȹǾɮ
ɱʳ˂ɷȟȦɁ 2˿ᭉȾȈоڌȉǾȈᆶҗȉɥӏțȲɁɂȈՙᫍɁ̙֖Ȼ਽߿ȉȻȗș˿ᭉጕҚɥǾ
ᝢᝈَЅȾɛȶȹऐᝩȬɞȲɔȺȕɞᴥ᚜Վྃᴦǿ 
 
 
 ʳɺʑʳ ɮɱʳ˂ɷ


ᝢᝈَЅ

ᐥීᇘ෎܍စƤᐥීɁᅋɝ
ՙᑕ֖ᅺ
᪃᝖Ƥѡࣈ᪃˩
ᐥීᇘ෎܍စ
ՙᑕ֖ᅺ
᪃᝖
оڌźᆶҗ
ѡࣈ᪃˩


ɮɽʽَЅ
ᐥීފ
ʛʽʒɹʳʒ˂ʵ
ሳɁॅ࣋
هᇩᬩంᜤᐐ
ʨʽʑɭʴɴʽ
ᐥීފ
ʛʽʒɹʳʒ˂ʵ
ሳɁॅ࣋
هᇩᬩంᜤᐐ
 
 
 
 
                                                          
37 J. Lafontaine-Dosogne, “Iconography of the Cycle of the Life of the Virgin,” in: P. Underwood (ed.), The 
Kariye Djami, vol.4 (Princeton 1975), 179-183.ȟऀȢͽ΍ȾɂǾʹ ɮʽɥਖ਼ȾȬɞۿΈȟֆɑɟȽȗǿʳ ʟɳʽ
ʐ˂ʕʯ=ʓʈ˂ʕʯɂᐥීࢺзͤȾᩜȬɞʬʘɺʳʟɁ˹ȺǾɮɱʳ˂ɷɁចᐥڛȾᬮɥҾȗȹȗɞǿɲʾ
ɫʽɼʴʃʒʴɬȾȷȗȹɂǾۿΈȟʛʽȻʹɮʽɥਖ਼ȾȪȹȗɞȦȻȾ᜘ՒȪȈ΍۶ᄑȺȕɞȉȻᣖɌɞ
ȟǾᐥ᭶ȻɁᩜɢɝȾɂ᜔ɟȽȗǿɬɸɴʃˁɬʉʔʁɴʃɁȈʛʽȻʹɮʽȉʬʐɭ˂ʟȾɂ෥ȸȗȹȗ
Ƚȗǿɬɸɴʃˁʇʈʽɂ᛻ȹȗȽȗɛșȳǿEad., Iconographie de l’enfance de la Vierge dans l’empire byzantine 
et en occident, vol.1 (Brussels 19922), 147, 159. ʪʎɳʡʷʃᴪʑɭʩʒʷɵʴʃɂǾ3ᐥڛɁȈۿΈȾ᭴ɢɟ
ɞʨʴɬȉɁَ࿂ɥૡᢐȪȹȗɞȟǾۿΈɁਖ਼ɁʹɮʽȾɂᯆȢɌȠȦȻȾɑȶȲȢ᜘ՒȪȽȗǿ 
???
??? ??
?
???
?
?????
?
᚜ᴷʳɺʑʳȻɮɱʳ˂ɷɁ˿ᭉᏰ
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Ȉᐥීᇘ෎܍စȉɁۿΈȟʛʽȻʹɮʽɥਖ਼ȾȬɞǾȻȗșʬʐɭ˂ʟɂǾɮɱʳ˂ɷɁ 2 ᐥ
ڛȺᡍᛰȨɟȲǿɬɸɴʃˁʇʈʽ38Ǿɬɸɴʃˁɬʉʔʁɴʃ39Ɂ 2 ᐥڛȾȝȗȹǾȈᐥීᇘ෎
܍စȉɁۿΈȟǾʨʴɬȾʛʽȻʹɮʽɥ˫țȹȗɞǿ 
ɷʡʷʃɁ 2ᐥڛ 
̾ᇹȲȴɂȈᐥීᇘ෎܍စȉȟᐥ᭶Ɂଡ଼ᏲɥઆȗǾȪȲȟȶȹࢺȗʨʴɬȾߦȪȹۿΈɂǾ߬
఼ɁयܤɁকފɁඳǾᣡᎅɁ߂֤ɥරᥢȾɕ֖ȥȹȗɞǾȻȗșᅺ᛻ɥɮɱʳ˂ɷɁߴᐥڛȞɜ
ीȲǿȦɟɥᡍɑțȹǾ12˰጗ɷʡʷʃࡀɁ 2ᐥڛɥ᛻ɛșǿ 
ʕɷʉʴరᣋ᤻ɬʁʖɰɁʛʔɸɬˁʟɳʵʝɴʐɭʍɿᐥڛ40ȺɂǾʣ˂ʨɁԧԈےȾȈᐥ
ීɁ᝖ႆȉᴥԈᴦȻȈᐥීᇘ෎܍စȉᴥԧᴦȟߦᬂȪȹ૫ȞɟȹȗɞǿɬʁʖɰɂɗɂɝᐥීȾી
ȥɜɟȲᐥڛȺǾɲʾɫʽɼʴʃʒʴɬɗʳɺʑʳɎȼߴȨȢɂȽȗȟǾߴ᛼ൌɁᐥڛȺȕɞȦ
ȻȾɂ۰ɢɝȽȗǿʾɳ˂ʵʒࠎಏɁԨࣗࣻʚʁʴɵढࣻɥɕȷǿᣋࢳɂ˰ႜᤤႇȾ઩ްȨɟȲ
ȲɔȞǾᜊб޵ɕɔȶȠɝۄțȲȦɁᐥڛȾȝȗȹǾᐥීࢺзͤ 2کᬂȟʣ˂ʨȾǾȈᐥීɁᅋɝȉ
ȟᛴےȾᥓȨɟȹȗɞǿᡵࣗɁ۾᥂ґɁےᬂɂ 14˰጗ɁʟʶʃɽȺᛷɢɟȹȪɑȶȹȗɞȟǾ3
˿ᭉ͏۶Ɂᐥීͤȟ૫ȞɟȹȗȲȻɂᐎțᫍȗǿ 
ᇘ෎ɁᐥڒȺۿΈɁਖ਼ȞɜʛʽɥՙȤȻɞʨʴɬɂǾԧےɁ˨᥂Ⱦ૫ȞɟɞȲɔǾɑȨȾʨʴ
ɬɂး޴ɁȦɁᐥڛɁᐥڒȾȗȹǾʛʽɥՙȤɞɛșȾ᛻țɞᴥَ 7ᴦǿɷʴʃʒɁਖ਼ȞɜअފȲ
ȴȟʛʽȻʹɮʽɥૌȞɞȈΈाɁᐥͶઙᬻȉȻպȫᯚȨȾǾɎɏᣵፖȬɞɛșȾȰɟɂᥓȨɟ
ȹȗɞɁȺȕɞǿ 
剝ᕶȟɂȽɂȳȪȢǾۿΈȟਖ਼ຝȬɁɂʛʽɁɒȽɁȞǾʛʽȻʹɮʽȽɁȞǾҜུȻȪȽȗǿ
ঃɜȢɂʛʽɁɒȺȕɠșǿȗȭɟȾȪȹɕȦɁȈۿΈȾ᭴ᑎȨɟɞᐥීȉɁʬʐɭ˂ʟɂǾᐥ
᭶Ɂ̙ټȺȕɝǾिȶȹ࿚࿏ȻȽɞɷʴʃʒɥᇉדȬɞȦȻɂǾے႕ɁᥓᏚȞɜᆬ޴Ⱥȕɞǿ 
ɬʁʖɰɁᐥڒɂǾᐥ᭶Ɂଡ଼ᏲȺˢ៩Ȫȹȗɞǿɬʡʁʃ˩᥂Ⱦ૫ȞɟȲȈΈाɁᐥͶઙᬻȉ
ȾӏțȹǾɬʡʁʃɥયɓూے˩᥂ȾɂǾԧᴥծᴦȾъᇊႊʃʡ˂ʽɥͩɃȬʈʁʨʃǾԈᴥࡿᴦ
ȾɂᐥͶɥՙȤɛșȻȬɞɲʂʡʒɁᐥʨʴɬȟߦȺ૫ȞɟȲǿȨɜȾऻ˰ᴥ14 ˰጗ᴦɁ୎۰Ⱦ
ࠖȬɞ᥂ґȺȕɞȟǾɬʡʁʃɥٍɓᣡᵒޏټےᬂȾɂǾȈɬʠʳʙʪȾɛɞɮɿɹɁ࿚࿏ȉȟᥓ
ȨɟȹȗɞǿིᝲȦɟɂᇘȾߦȬɞ࿚࿏ɥ᚜៎ȪǾᐥͶɁ̙ټȻȽɞǿȦșȪȲ୫ᑩȾȈᐥීᇘ
෎܍စȉɁȈۿΈȾ᭴ɢɟɞᐥීȉɥᏚȗȹɒɞȽɜǾȦɁ˿ᭉȟᐥ᭶Ɂଡ଼ᏲɁ˹Ⱥસțɜɟȹ
ȗɞȦȻɂ஥ɜȞȺȕɞǿ 
аᣖȪȲɮɱʳ˂ɷɁɬɸɴʃˁɬʉʔʁɴʃᐥڛȺɂǾʣ˂ʨԈےȾȈᐥීᇘ෎܍စȉȟ૫
                                                          
38 Moutsopoulos-Dimitrolkallis, op.cit., 172-219, fig.302. ے႕Ɂࢳ͍ɂǾɎɏ 13˰጗қᭀȾᕶᅔȗȹȗɞǿʓ
˂ʪȾʛʽʒɹʳʒ˂ʵȻȈሳɁॅ࣋ȉǾɬʡʁʃ˩᥂Ⱦɂʨʽʑɭʴɴʽɥ϶țȹȗɞǿ 
39 Ibid., 138-170, color fig.70 on p.242. ࢳ͍ɂ 13˰጗Ȟɜ 15˰጗ɑȺឰᝲȟȕȶȲȟǾʪʎɳʡʷʃᴪʑɭ
ʩʒʷɵʴʃɂȕțȹ 12˰጗қᭀȻȗșಘɥ૬ᇉȬɞǿᇹɁԱ៎ɂ 13˰጗Ⱥȕɞǿ 
40 M. Sacopoulo, Asinou en 1106, et sa contribution à l’iconographie (Brussels 1966) ; ඉ̢۵᥽ފȈʛʔɸɬˁʟ
ɳʵʝɴʐɭʍɿᐥڛᴥɷʡʷʃࡀɬʁʖɰᴦᛴےɁᚽ᭰ʡʷɺʳʪȉȊ٘ޠ᪋᫋ᝒȋ108-8 (2007/08), 18-32.  
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ȞɟǾߦȻȽɞʣ˂ʨԧےȾɂȈఊऻɁ௏᭶ȉȟᤣɃɟȹȗɞǿᐥڒȾȈᐥීᇘ෎܍စȉȟ૫Ȟ
ɟɞکնɂǾछུɁȦȻȽȟɜᐥ᭶Ɂଡ଼Ᏺɥઆș৙֞նȗȟऐȗǿᐊȶȹɲʾɫʽɼʴʃʒʴɬ
ɥ᛻ɞȽɜǾՙᫍͤȟȈоڌȉȻȈᆶҗȉɁ 2کᬂɁɒȺȕɞɁɂǾȈᐥීᇘ෎܍စȉȟȈఊऻɁ
௏᭶ȉɥ̙ټȽȗȪ͍ᚐȪȹȗɞȻᐎțȹȗȗɁȞɕᅺɟȽȗǿ 
̾ɅȻȷɁɷʡʷʃɁᐥڛǾʳɺʑʳɁʛʔɸɬˁʒɯˁɬʳɽʃɁʡʷɺʳʪȾȷȗȹɂǾ
ҝሟȺᝊጯȾᝲȫȲ41ǿటሟɁ୫ᑩȺʔɴʃԈےᬂɥɕșˢ࣊ᅒɔɛșᴥَ 8ᴦǿʴʯʗʍʒȾɂ
Ȉᐥීᇘ෎܍စȉȟᥓȨɟǾȰɁ˩෉ȾɂȈ᛻ɛǾᇘɁߴᏧȉɁࢊ࿎ɥɕȶȹ˨஁ɥ઩ࢃȬ฼ᇊ
ᐐʲʙʗȻǾɷʴʃʒɥযმȽ᚜ষȺ੿ȠȪɔɞᇞձʁʫɴʽȟ˶ɉǿʳɺʑʳɁȈۿΈȾ᭴ɢ
ɟɞʨʴɬȉʬʐɭ˂ʟȺǾۿΈɂʹɮʽɥਖ਼ȾȪȹȗȽȗȟǾɮɱʳ˂ɷɂȦɁ˿ᭉȟᐥ᭶Ɂ
̙֖ȻȽɞᜳચȺȕɞǿ 
ɮɱʳ˂ɷɁȈᐥීᇘ෎܍စȉɂǾͅɁᝢᝈ˿ᭉȈоڌȉɗȈᆶҗȉȻцᱝȪȹǾՙᫍɥ᝙ɞǿ
ˢ஁ʳɺʑʳȾȝȤɞȈᐥීᇘ෎܍စȉɁᇞձʀɵʴɬɂǾ˩෉ɁᇞձʁʫɴʽȻȈᑔɥ௽ȥȲ
ᄌᯢᄌ᯦ɁʰʊʮɁᇞձȉȻȗșцᣮॴȾɛȶȹȷȽȟɝǾɑȲ฼ᇊᐐʲʙʗȻɂȈྸފȉȻȗ
șᩜΡȾɛȶȹፀɆȷȢǿȈᐥීᇘ෎܍စȉȻȗșᝢᝈَЅɂǾ˩෉Ɂʁʫɴʽˁ฼ᇊᐐȻ৙֞ˁ
ढৰɁ˵ᬂȺȷȽȟɝǾȬɌȹȟȈՙᫍɁ̙֖ȉɥ᝙ɞǿߦᬂɁȈʛʔɸɬˁɬʳɷɴʐɭʍɿȉ
ɂఊқఙɁȈՙᫍɁᐥීȉَЅȺȕɞȞɜǾȈՙᫍɁ̙֖ȉȻȗșʳɺʑʳɁʳɮʒˁʬʐɭ˂ʟ
ɂ᛻ᕶȻȪɛșȟȽȗǿɮɱʳ˂ɷȟᝢᝈَЅȾɛȶȹʡʷɺʳʪɥഫ਽ȪȹȗɞɁȾߦȪȹǾ
ʳɺʑʳɂᝢᝈَЅȻɮɽʽَЅɥ᛻̜ȾᩜΡȸȤȹǾ৙֞ɥढ਽ȬɞǾȻȗșࢃȟȕɞǿ 
͏˨Ǿɮɱʳ˂ɷɥ˹॑ȾǾߴᐥڛɥȗȢȷȞ೫᜞Ȭɞ˹ȺǾ12˰጗ʝʀʽʐɭʽ˰ႜȾȝȤ
ɞȈᐥීᇘ෎܍စȉَЅɁֆ৙ȬɞȻȦɠɁៈȞȨɥᆬᝓȪȲǿᐥීͤɁˢکᬂȻȪȹǾ3 දɁ
ߵܤɁɲʞʇ˂ʓɥ᝙ɝȷȷǾ఼߬ɁयܤɁᤆ֤ɥ̙֖Ȭɞǿᐥ᭶Ɂ̙ټȻȪȹʣ˂ʨȾᥓȨɟ
ɞکնɕȕȶȲǿʣʵʐɭʽɹɂᐥීފَЅȻʒʶʘʃɥқɔȻȬɞՙَᫍЅɥፀɆȷȤȹᜓ᥺
Ȭɞʝʀʽʐɭʽ̷Ɂ฼ᎃȨɟȲ॑ॴɥ๙ȞɆ˨ȟɜȮȲ42ȟǾȦɁَЅʗʍʒʹ˂ɹȾȈᐥී
ᇘ෎܍စȉɕɑȲӏțɜɟȽȤɟɃȽɜȽȗǿʨʴɬɂ 3දɁȻȠȾȬȺȾǾ఼߬ɁকފɁඳɥ
ᅺɜȨɟȹȗȲɁȺȕȶȲǿ 
 
 
 
 
 
                                                          
41 ҰૡȈʝʀʽʐɭʽᐥڛے႕ȾȝȤɞȊႆȻඳȋȉᴸȊʝʀʽʐɭʽɁᐥڛᚽ᭰ᴥ͑ᴦȋ˹܄уᝲ୿ᇋᣋҔǿ 
42 H. Belting, Das Bild und sein Publikum im Mittelalter (München 1981). 
 
Ɔటሟɂࢲ਽ 22ࢳ࣊ᇼᆅ៵ژᄷᆅሱᴥBᴦȈʚʵɵʽԡࡀ˹᥂ȾȝȤɞ୫ԇᄑ۹റॴɁධխᄑᆅሱȉᴥ͍᚜ ᄬ
ႎᴦǾՒɆպژᄷᆅሱᴥBᴦȈ12ᴪ13˰጗Ɂూ஁ʝʀʽʐɭʽᏩᚓȻᛴඔ˹˰ᏩᚓɁᄾ̠ɁफᬭᩜΡɁᆅሱȉᴥ͍
᚜ ෫༖ࡂᴦɁᆅሱ਽౓Ⱥȕɞǿ 
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#
َ 1 ɲʾɫʽɼʴʃʒʴɬᐥڛ۶ᜊ 
َ 4 ʓ˂ʪǾʛʽʒɹʳʒ˂ʵȻ 
ȈሳɁॅ࣋ȉ 
َ 2 ʣ˂ʨۿ̢ǾȈ஡ۿȉ 
َ 3 ɮɽʘʃʉʁʃ 
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#
0#
#
#
َ 6 ԧے 
ȈۿΈȾ᭴ɢɟɞᐥීȉ 
َ 5 ʤʽʑʽʐɭʾɁᇩᬩంᜤᐐȻԈےɁȈѡࣈ᪃˩ȉ 
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#
َ 7 ɬʁʖɰǾ 
ʛʔɸɬˁʟɳʵʝɴʐɭʍɿᐥڛ 
ʣ˂ʨԧےȈᐥීᇘ෎܍စȉ 
َ 8 ʳɺʑʳǾ 
ʛʔɸɬˁʒɯˁɬʳɽʃᐥڛ 
ԈےȈᐥීᇘ෎܍စȉ 
Ɔ# ќᅊɂȬɌȹኂᐐଟफȾɛɞ 
